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It would, then, have been a repetition of what 
had taken place in Germany in 1823, when Willi- 
bald Alexis (Haring) presented his maiden work, 
Walladmor, as a translation from Scott without 
being at once detected. 11 

Before M. Maigron's book, every critic (Sainte- 
Beuve, Stuart Mill, Taine, etc.), seems to have 
taken for granted that de Vigny was greatly in- 
fluenced by Scott, that his historical novel was a 
novel "a la Walter Scott," without ever trying 
to prove it. De Vigny, so far as I know, never 
acknowledged his debt to his great model. M. 
Maigron, in 1898, conclusively showed this influ- 
ence, but in the main lines, from a general point 
of view. Placing myself at closer range, I have 
aimed to prove more directly a) that Quentin 
Durward was the book the reading of which 
specially induced de Vigny to write a histori- 
cal novel about the downfall of Louis XIII' s 
favorite ; 6) that most of the fictitious details of 
the first part in Cinq-Mars are, as it were, adapted 
from Quentin Durward; e) that de Vigny did 
not limit his imitation to Quentin Durward, but 
borrowed situations and incidents from other 
romances of Scott. 

While comparing de Vigny' s book with some of 
the novels of his model, I have wondered why he 
confined himself to so servile an imitation. The 
only example I can remember of such a close in- 
spiration is that of Maeterlinck concentrating the 
most dramatic effects of Shakespeare's best trage- 
dies into one play : Prineesse Maleine. The other 
subsequent prose work of de Vigny indicates that 
he could have written an interesting historical 
novel out of his own material. Furthermore, he 
was considered as being endowed with a wonderful 
imagination. Gaspard de Pons, in Adieux Poiti- 
ques, states : " Je ne dirai ni en vers ni en prose 
qu' Alfred de Vigny soit le premier de nos ecri- 
vains dans un sens absolu ; mais qu'il soit . . . 
le premier par 1' imagination, c'est ce que je dirai 
toujours en prose comme en vers . . ." 

That he was easily impressed is shown in his 
poems, which are permeated with the influence 
of the great French and English poets. Victor 
Hugo, Merimee, Balzac, Dumas, etc., also 



adopted Scott's methods and now and then bor- 
rowed freely from him, but none of them proved 
to be so apt an imitator as de Vigny, who seemed 
to have relied much more on his memory than on 
his imagination. 

Victor E. FaANgois. 

College of the Oily of New York 



THE DATING OF KLOPSTOCK'S ODE, 

An Gleim. 

The date, March, 1752, has been commonly 
accepted as the time when the ode, An Gleim, 
was written and the poem is thus dated in the 
original manuscript in Klopstock's handwriting, 
where it bears the title, " Ode an Gleim, — im 
Man, 1752." There is also a copy of this made 
by Gleim, in which the title is "An Gleim, 
1752." Both of these copies were found among 
Gleim' s papers after his death. 1 That some time 
elapsed between the writing of these two forms is 
suggested by the fact that there is a variation of 
text between the original (O.) and Gleim' s copy 
(GL). 
v. 17, O. Er versteht es 

Gl. Nun versteht ers 
v. 23, O. vom kalten, | Halben Beyfall 
Gl. vom halben, | Kalten Beyfall 
v. 25, 0. die sittsame 
Gl. die zogernde 
v. 32, 0. eisernen Nacken 
Gl. stolzeren Nacken 
v. 33, O. Deutschlands Muse ! Schon nah, 
feurig dem Ziele nah | (Das der 
Britte gepflanzt, und es mit Grie- 
chischen | Lorbeern schattend um- 
haint hat j Mit der heiligen Ceder 
auch !) 
Gl. Deutschlands Muse ! Gekront, feu- 
rig am hohen Ziel | Das der 
Britte gepflanzt, und es mit Phob- 
apolls | Lorbeerhainen umschat- 
tet | Mit der Palme der Engel 
auch I 



11 Mielke : Geschichte des deuischen Romans, 
Gonchen, no. 229, p. 140. 



1 Muncker-Pawel, Hist. krit. Ausgabe der Oden, Stutt- 
gart, 1889, 1. s. 102. 
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v. 43, O. Deine Leyer, verstimme 

Gl. Deine Leyer ; zerreise 

v. 53, O. der pindische Quell 

Gl. vom Hamus der Quell 

The poem was first printed in the Darmstadt edi- 
tion of the odes, 1771, where it appeared as the 
forty- third ode with the title ' ' An Herrn Gleim, 
1752." In this collection the poem is the last of 
the odes dated 1752, which same position it occu- 
pies in all later editions. In the Muncker-Pawel 
edition An Gleim is placed first among the odes of 
1752, preceding Die beiden Musen among others. 

In this edition, it is stated that the ode was sent 
to Gleim, perhaps in a letter of April 9th, 1752. 
Franz Muncker, in his article Drei Oden aits Klop- 
stock's Jugendseit, states that this ode may have 
been sent in the letter of April, 1752, or perhaps 
in one of the same spring which has been lost. 1 
Several poems are mentioned in that letter of 
April, 1752, but there is nothing to indicate that 
such a poem as An Gleim accompanied it or had 
been written at that time. In fact, in none of the 
letters of Klopstock or Gleim have I been able to 
find the ode mentioned, either during the year 
1752 or later. 

All commentators have accepted the date 1752 
as the year in which the ode was written, and this 
appears to be so accurately settled by Klopstock' s 
original manuscript that I hesitate to take excep- 
tions to that date. But if we accept 1752 as its 
birth year, there are several inconsistencies in the 
poem. The ode An Gleim may be divided into 
two parts : the first being a defence of Gleim and 
his songs against those who take the latter too 
literally, and a portrayal of his character (to v. 
33) ; and the second part an attack on Frederick 
the Great, in regard to whom Klopstock' s opinion 
underwent a radical change some time in his early 
life. 3 

1. In the first part of the ode Klopstock 
praises Gleim' s love for his friends among other 
characteristics, and then in strophes seven and 
eight writes : 



2 Schnorr's Archiv fur Literaturgeschichte, Bd. XI, s. 273. 

8 Cf. the first form of Heinrich der Vogler and the later 
form ; Friederich der Fiinfte ; Kaiser Heinrich ; Die Ross- 
trappe; Die Verkennung ; Ihr Tod; Der Tramm ; Die 
Roche; Delphi. 



"oder, von Friederichs, 
Wenn, von Friederichs Preise ! 
Ihm die trunknere Lippe trieft, 
Ohne Wiinsche nach Lohn ; aber auch unbelohnt ! 

That is, Glenn's lips fairly drip with Frederick's 
praise though without wish for reward, in which 
he has not been disappointed as he has not been 
rewarded. How are we to reconcile such a state- 
ment, if made in 1752, with the fact that prior to 
that date Gleim had sung almost no songs in 
praise of Frederick the Great ? Before the year 
1752 Gleim had written, or rather published, only 
his "scherzhafte Lieder, 1743 and 1745," and his 
"Lieder, 1745-1749." That we must consider 
published works on Gleim's part is shown in the 
verse " Ohne Wiinsche nach Lohn." There could 
be no question of reward for a poet unless he pub- 
lished poems of praise. If we examine Gleim's 
early songs do we find that his lips drip with praise 
of Frederick ? Quite the contrary, they are almost 
silent with regard to him although before the second 
book of seherzhafie Lieder was finished Frederick 
had nearly concluded the second Silesian war suc- 
cessfully. Notwithstanding the fact that several 
of the songs mention this war, only one of them is 
in praise of the Prussian king, An die Stadt 
Prog in which Gleim sings : 

v. 11. Du musst die beaten Schonen 
Mit Lorbeerzweigen kronen 
Und mit gefaltnen Handen 
Zu meinem Konig senden. 
Dann werden sie, im Flehen, 
Sein gnadig Antlitz sehen ; 
Dann wird der Held beweisen, 
Es dien' ihm Stahl und Kisen, 
Ea dienen ihm die Waffen, 
Zu segnen, nicht zu strafen. 
Wie wirst du dann bedauren, 
Dass er durch deine Mauren 
Und tausend Siegesbogen 
Nicbt eher eingezogen. 

It was not till Gleim published his Kriegslieder 
(1756-1757) that he publicly praised the king 
and then nearly every poem in this collection is 
full of Frederick's glory. Not till these songs 
had appeared does it seem possible that Klopstock 
could have written : 

" von Friederichs Preise 1 
Ihm die trunknere Lippe trieft." 
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Nearly all of Gleim's later collections contain 
poems praising his monarch. Even among the 
Lieder naeh dem Anahreon (1766) are half a 
dozen that extol the king, although in the intro- 
duction to that collection Gleim writes that his 
Leyer will sing only of Amor, notwithstanding the 
fact that he has strung it with heavier strings and 
has sung of heroes and Frederick. It is well 
known that the king paid no attention to Gleim's 
flattery, but as early as 1752 his ignoring that 
author would not be marked enough to lead Klop- 
stock to write "auch unbelohnt." What had 
Gleim done that Frederick should reward him ? 
2. In verses 13 and 14 Klopstock writes : 

" Lacht dem Jiinglinge nicht, welcher den Flatterer 
Zu buchstablich erklart I " 

The word " Flatterer " Hamel refers to the poem 
of Gleim's, in which the latter applies that name to 
himself.* This is the poem : 

An Ghloe. 

Getreu soil ich, O Chloe, seyn, 
Ich Flatterer ? getreu ? 
Ich traumte jiingst, der Liebesgott 
Hatt' an den Fiissen Bley : 

4th Str. Was sagt der Traum ? der Liebesgott 
Hatt an den Fiissen Bley ? 
Getreu soil ich, O Chloe, seyn, 
Ich Flatterer? getreu? 

This ode appeared among the Lieder naeh dem 
Anahreon. Vom Verfasser des Versuchs in sclierz- 
haften Liedern, Berlin und Braunschweig, 1766. 
Korte, in his Life of Gleim (p. 122), states that 
the Lieder naeh dem Anahreon were written after 
the peace of Hubertsburg, March (February?) 
15th, 1763, which closed the Seven Years' War. 
In no earlier poem and in none of the corres- 
pondence of Gleim or Klopstock, either with each 
other or with friends, have I been able to find any 
reference to Gleim as "der Flatterer." Hence if 
we are correct, with Hamel, in referring this allu- 
sion to the poem An Ghloe, how are we to recon- 
cile the fact that Klopstock' s ode dated 1752 
contains a reference to a poem which did not 
appear till 1766, and which was not written 
before 1763 ? While Klopstock might have seen 

4 Edition of Klopstock' s Odes in Kiirschner's National- 
Litteratur, vol. 47, p. 92. 



this poem before 1766, it is scarcely probable that 
he would call Gleim " der Flatterer " until that 
name had become known to the public through 
the edition of his works. 

3. A comparison of the ode Die beiden Musen 
and the variations of strophe nine as it exists in 
Klopstock's manuscript (0.), in Gleim's copy 
(Gl.) and in its present form (N), is interesting 
and may throw some light on the relation between 
the two odes. The three forms of the strophe are 
as follows : 

O. Deutschlands Muse I Schon naeh, feurig dem Ziele 
naeh, 

(Das der Britte gepflanzt und es mit Greichischen 

Lorbeern schattend umschirmt hat 

Mit der heiligen Ceder auch I) 6 
Gl. Deutschlands Muse ! Gekront, feurig am hohen Ziel 

Das der Britte gepflanzt, und es mit Phobapolls 

Lorbeerhainen umschattet 

Mit der Palme der Engel auch I 
N. Deutschlands Muse ! In Flug' eilend zum hohen Ziel, 

Das mit heiligem Spross Barden umschatteten, 

Hin zum hoheren Ziele, 

Das der Himlischen Palm' umweht, 

In O. the Muse is seen near the high goal planted 
by the English poets, protected by the " Griech- 
ischen Lorbeern" and also by the "heiligen 
Ceder," or as in Gl., by the "Palme der Engel." 
In N. the figure is more carefully worked out and 
the distinction between the goals of sacred and 
profane poetry is made clearer. In Die beiden 
Musen the second strophe describes these two 
goals : 

Zwey Ziele granzten, wo sich der Blick verlor 
Dort an die Laufbahn. Eichen beschatteten 
Des Hains das eine ; nah dem andren 
Weheten Palmen im Abendschimmer. 

In the earliest form of this strophe, in the copy 
partly in Gleim's handwriting, are found the same 
words describing these two goals as are used in the 
early texts of the ninth strophe given above (0., 
GL). This first variant is as follows : 

Zwey Ziele granzten, wo sich der Blick verlor 
Dort an die Laufbahn. Dieses umschatteten 
Geweihte Lorbeern, jenes weitre 
Wehende Palmen im Abendschimmer. 

Along the course toward the two goals the young 
5 Text from Schnorr's Arehiv., Bd. xi, s. 274. 
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and trembling German Muse is to race 'with the 
Muse of Albion, who is accustomed to such con- 
tests. 
t. 2. mit der britannischen 

Sah ich in Streitlauf Deutschlands Muse 
Heiss zu den kronenden Zielen fliegen. 

In strophe eight the English Muse addresses 
"Thuiskone," pointing to the goals : 

Dort stent es I Aber siehst du das weitere 
Und seine Kron' auch ? 

Finally, in the last strophe the two muses are flying 
down the course toward the goals. 

In the ode, Die beiden Musen, the two goals 
and the Muse hurrying toward them, are essential 
features of the poem, and they are described in 
detail, whereas in the ode, An Gleim, we have 
simply an allusion to them as to a picture already 
known, if not to the public, at least to the author 
himself and to the recipient of the ode. This 
would seem to show that Die beiden Musen was 
written before An Gleim ; the third variant of 
the strophe (N) was certainly composed later than 
the ode, on which it is dependent for its inter- 
pretation. 

4. v. 41 : Lern des innersten Hams Ausspruch. 
This means, according to Hamel's interpretation, 
"der Ausspruch der echt vaterlandischen Bar. 
den," that is, Haiti is used here in the sense 
peculiar to Klopstock's later poems where it means 
the home of German poetry, or of the bards, the 
German poets. The word, however, was not used 
by him in this metaphorical sense till about the 
year 1766. To be sure, Main in this sense is 
found in several of the odes before that year but 
not in the original versions, as the following refer- 
ences will show. The variants are taken from the 
Muncker-Pawel edition of the odes and the various 
texts are referred to by the letters used there : 

Gl. Gleim' s copy. 

D. Darmstadt edition, 1771. 

B. Bode' sedition, 1771. 

L. Lyrische Sylbenmaasse, 1764. 

Wingolf i, v. 10. In the 1747 text Main is 
used, but in the version of 1771 it is changed to 
Walder, as there is no reference to German poetry 
here and Klopstock feared it might be so taken. 

Wingolf in, v. 42. (1747) Hohern Gesangen. 
(1771) Des Hains Gesangen. 



Die beiden Musen (1752), v. 6. 

Gl. D. Dieses umschatteten 
Geweihte Lorbeern 

B. Dieses beschattete 
Des Hains Eiche 
v. 24. Wuchs ich mit dir in dem Eichenhain 
auf. 

Here again the word is not used in the figura- 
tive sense. 

Kaiser Meinrieh (1764), v. 14. Der deutschen 
Dichter Haine. This is the first use of the word 
in this special meaning and here it is not used 
metaphorically, but the idea of the grove as the 
home of the German poets is expressly stated. 
This line is really Klopstock's definition of the 
word Main as used by him later, and therefore he 
felt free after this to use the word metaphorically. 

Der Nachahmer (1764), v. 4. 
Gl. L. Denen urns Grab Lorbeer einst weht ! 
B. Welche der Hain Bragas verbarg. 
Sponda (1764), v. 1. 

Gl. L. Der deutschen Barden Hugel 

B. Der deutschen Dichter Hainen 
v. 35. Gl. Liebling, da Lorbeer und 

Strom er sein Lied | Lehrte. 
Last form : Liebling ! mich lehrte sein Lied 
Hain und Strom. 

The following quotations from odes of 1766 will 
show that Main became a favorite expression of 
Klopstock's in that year : 

Skulda, v. 1. Ich lernt es im innersten Hain. 
This line is also interesting because of the striking 
similarity of its phraseology to verse 41 quoted 
above : Lern des innersten Hains Ausspruch. 

v. 8. Das bis hinauf in des Hains Wipfel es 

scholl ! 
v. 29. Die Neune betraten den Hain. 
Der Bach, v. 1. 

Bekranzt mein Haar, Blumen des Hains 
JJhsre Fursten : 
V. 1. dem Hain Siona's. 
v. 5. Hier in dem Hain. 
V. 9. Wall' ich im Hain der Palmen. 
V. 29. Aus dem Hain Thuiskons. 
v. 33. O wie festlich rauschet der Hain ! 
v. 36. Und der Hain rafts in den Schatten. 
v. 48. Denn es schweigt euch in dem Haine. 
Braga, v. 23. Ich sah 
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Fern in den Schatten an dem Dichterhain 

Braga ! 
v. 46. Lehre, was ich singe, den Hain ! 
In the absence of any positive proof to the con- 
trary (and except the dated manuscript I have 
been able to find none), it would seem from 1. 
that the poem could not have been written before 
1756-1757, the date of the Kriegslieder, or per- 
haps better, 1758, the date of their publication ; 
2. would show that it could not have been written 
before 1763, the date when Gleim began to write 
the Lieder nach dem Anakreon, or more probably 
not till 1766, when they were published ; from 3. 
it would seem to be of later origin than Die beiden 
Musen ; and 4. would seem to fix the year 1766 
as the earliest period in which the ode could have 
been written. These points form such an essential 
part of the ode that it is impossible to assume that 
an earlier version existed which did not contain 
them and from which the date could have been 
copied by Klopstock in revising his work. Hence 
there seems to be good reason for denying that the 
ode, An Gleim, was written in 1752, and the 
second part, at least, could not have been composed 
before the year 1766. 

Mobton C. Stewaet. 
Harvard University. 



JOHN DONE'S Polydoron. 

In Dr. C. M. Ingleby's Centurie of Prayse, 1 a 
foot-note under Thomas Fuller reads : "We find 
Shakespeare treated as a name of ' high qualitie ' 
(i. e., a heroic name) in a work called Polydoron, 
mentioned by C. B. Carew in Notes and Queries, 
3rd Ser., vol. i, p. 266. [Polydoron is perhaps 
the secondary title, no work appears to be known 
under that name. — L. T. S.]." 

The work is, of course, John Done's Polydoron, 
(1631) most remarkable, perhaps, for the per- 
sistence with which it has been attributed to Dr. 
John Donne, dean of St. Paul's. At the cited 
passage in Notes and Queries is the quotation 

1 Second edition (1879), edited by Lucy Toulmin Smith 
for the New Shakspere Society, p. 247. 



which should undoubtedly have found a place in 
the Centurie of Prayse or in the 800 Fresh Allu- 
sions. Mr. Carew spoke of Polydoron as "a 
curious miscellany of apophthegms and table-talk, 
evidently the work of one of Shakespeare's con- 
temporaries." As his copy of the book lacked 
the title-page, he asked if any one could name the 
author. There was no response until twenty years 
later (1882) the subject was revived a by another 
correspondent who knew the name of John Done, 
but sought information about him. Dr. Augustus 
Jessopp answered vaguely that he believed Done 
was an obscure school-master employed by the 
booksellers, but he was unable to verify this 
impression. 

Whoever Done was, he remained sufficiently 
obscure to escape the notice of the editors of the 
Dictionary of National Biography. Besides the 
Polydoron, the British Museum possesses the first 
edition (1633) of his translation of The Ancient 
History of the Septuagint by Aristeas, an officer of 
the court of Ptolemy Philadelphia, and a revised 
edition published in 1685. Mr. Edmund Gosse * 
observed that this volume was likewise attributed 
to Donne, though the preface shows that it was 
written two years after the death of the Dean of 
St. Paul's. 

Lowndes* accredited the Polydoron to Dr. 
Donne and has been followed blindly ever since 
by booksellers and collectors. The error has even 
crept into the admirable Auction Prices of Books 
(1905), recently published 6 by Mr. Luther S. 
Livingston. 

John Louis Haney. 

Central High School, Philadelphia. 



'Notes and Queries, 6th Ser., VI, pp. 47, 95. 
s Iafe and Letters of John Donne (1899), n, p. 306. 
* Bibliographers' Manual, ed. Bohn, p. 661. 
6 Op. eft., vol. ii, p. 35. 



